‘Biography 


1965 “Born September sth in Jesi (Ancona) Italy 

fo8} Diploma at Inscituto Statale d’Arte in Ancona 

1986-87 Study trips for one year in Far East Asia 

1989 -Diploma in sculpture at “Accademia di Bella Arti” of Carrara 

1991-92 -Sculptor and restorer at Cour Napoleon in Musée du Louvre 
in Paris 

192 Study trips for four months in Africa 

1994 Diploma of *Sculptor of wooden figures” at the school of 
specialization in Selva di Val Gardena (Rolaano) 

199s Study trips for six months in North and Central America 

1995 -Admission with scholarship at “The New York Academy 
of Art 

1996 Scholarship from the “National Sculpture Society” in 
New York 

1996 Sculptor and restorer in the Royal Church “Christianborg 


Slorskirke” in Copenbay 

1996-07 Studies ar the “Academy of Fine Arts (Repin)” in 
Se. Petersburg 

1997 Sculptor and restorer of decorative sculptures in Helsinki 

1998 —_-Sculpror and restorer on the cathedral in Strasbourg 

998-09 Studies at the “Academy of Fine Arts” in Prague 


Solo Exhibitions 


199 ‘Wilhelm Galerie” Potsdam 
1999 -*Berliner Philharmonie’, Berlin 
“Galleri Asur’, Oslo 


Address 


Dionisio Gimare 
Vin L. Da Vinci, 23 
{60030 Moie di Maiolati Sponti 
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‘What is so fascinating about Dionisia’s work? 
‘opposite journey: the works yo 
abstract forms a " 
catly works mat 


Hes ein made the 
ce san abouts yeas, Thy ben th 
nd cod with iF ma al them such, casi ne is 
work smacked bys eepticam toward gure Ansara cone 
is made concer in he separ amply led Sedan sThoughtr, Net 
the thinker siting and thinking a8 wth Red, but the ates a the 
sculptural alsation ofthe It of Thought, Asjou can sete hought 
ts begining, it ranches of becomes uncer snd sey 


Dionisio tells of his work as 
years. Du 
ed th 


sorer a the Louvre, which he did for two 
wring ths time he found his way back to classical models and start 

iat which he calls the »Search, the word he uses the mast while alk 

ing about himself: He is searching for antique models, he is searching in 
the Italian Quattrocento and what he as achieved istry exceptional, His 
sculptures radiate an immense inner power, characters develop thie own, 
‘unmistakable personality: Antique and classical elements are not merely 
aulded on, they become truly modern, but his work speaks to us in a lan- 
{Buage familiar and traditional, the syntax and meaning of which we yet 
know. Howeyer, itis dificult fo pin down where the fascination lies: 

Sometimes it isthe roughness of the sculpure which alienates it from are 
tiguity and caries it into here and now; then again it is the other way 
round, that the classical torso is fashioned out of cherry wood, polished. 
and smooth, but still made of wood and thus irritaring in its unfamiliar 
colour and textuse 


The same goes for the drawings, For a sculptor sketches are a peeliminary 
stage to the sculpture itself, In the ease of Dionisio the sketches are proofs 
of his extraordinary talent. They are not feeling ahead, they area record of 
fone stage of his search, They are colourful even ifno coloue isto be seen, 
ankl are an independent counterpart ofthe sculptures, 


‘We are extremely grateful that we could gi 
Portunity co show us some of the sta 
Philharmonic, 


you, dear Dionisio, the op. 
ses of your search at the Berliner 


Dear vistors, [thank you for your interest in art. Talso thank you thar you 
love and respect this house even when music is not its focus bue visual at, 


Berlin, November sth, 1999) 


Dr Elmar Weingarten 
(latendant Berliner Philharme 


